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Assessment:

The majority of my projects I have restored to the short film concept/structure.

The reason for this was that I believed it was the best way to convey an emotional

message. After researching this year I realized that there were other forms of film which

can effectively convey many different types of emotions: hence my interest in

documentaries. The article I chose for this research assessment goes over how a

documentary is different from other mediums of film and what to prepare when filming

a documentary.

There are three main types of documentaries: expository, observational, and

performative. Expository documentaries are documentaries that advocate a specific

point of view. The audience is given this perspective through narration, with the visuals

and videos in the documentary carefully picked to complement the narration.

Observational documentaries are quite different from expository. The documentary



subjects are passively observed in observational documentaries. Observational

documentaries can be shot in a variety of techniques, including direct cinema and

cinema verite. Direct cinema is a fully fly-on-the-wall method to documentary

filmmaking in which you follow your documentary subjects about and record their

activities and daily lives without narrating or directly interfering with them. The camera

merely records what is happening. Cinema verite is identical to direct cinema, with the

exception that the director is present and audible throughout the film. At first it was

hard to understand the concept of observational documentaries, but after watching an

example on Youtube the concept made more sense and it is actually common in the

industry. The last type of documentary is preformative. Performative documentaries, for

example, concentrate on the filmmaker's interaction with the subject. They frequently

involve the filmmaker having an on-camera metamorphosis or experience for the film's

purposes. Poetic documentaries, on the other hand, are primarily intended to create

emotion in the audience via the use of visual imagery rather than to teach them

something. They are generally devoid of traditional storylines and epitomize the motto

"show, don't tell."

I see my documentary falling in all three categories, especially the performative

because I will be involved in the creation of the facility. This article however stressed

consistency. You need to stick with one topic and follow through with it. If you change

half way then your film will fall apart. In that case, I will be choosing the performative

documentary.

While short films have a beginning, middle, and end, so do documentaries. The

middle part is often the longest part of the documentary. Important things I need to



plan and consider for my documentary are: length, variety of shots, and a pre-planned

script of EVERYTHING.

Now the main question, what do I have to do differently. Documentaries are

different from short films. Documentaries are distinct from narrative films in that they

deal with real-life situations. The vision in a documentary might shift dramatically

throughout production. Interviewees may provide unexpected responses. It is possible

for events to occur that alter a subject's political reality. You could make an amazing

discovery that gives the movie a whole new perspective. Change is not only unavoidable,

but also frequently beneficial in documentary filming.


